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STATEMENT OF PURPOSE 
 
 
 
Students in the Advanced Placement Music Theory class will gain technical knowledge and skills, as well as familiarity with a wide variety of music; 
including European classical, jazz and popular music, and music of other cultures.  It is assumed that students have acquired basic performance skills 
in voice or an instrument, as well as the ability to read and write music notation previous to enrolling in the class.  A solid foundation in the rudiments 
of music will be provided from which aural, analytical, and compositional skills will be developed.  Aural skills are a primary objective.  Students will 
develop “musical memory” and the ability to articulate formal, aesthetic, and stylistic qualities.  Critical thinking will be emphasized in composition 
skills, harmonization and arranging exercises, and analysis of original works created by students.  The unique cultural climate created in the United 
States by combining our western musical heritage with various multi-cultural influences, will be explored and compared to other disciplines; such as 
visual arts, history, and social studies.  Students will develop an awareness of career possibilities and the use of technology in the production of 
musical works. 
 
Separately we assess students to gauge progress and inform instruction. Benchmark assessments for students in grades 9 through 12 are 
administered in the form of a midterm and final exam for full year courses. *Special Note: Only final exams are administered at the end of quarter 
courses and semester courses.  
 
This current Course of Study revision will also show correlation to the New Jersey Student Learning Standards for Visual and Performing Arts/1.1-1.4, 
Social Studies/6.1-6.3, and Technology/8.1-8.2 (See Appendix) 
 
Additional alignment with the College Board AP Music Theory exam, taken each May, was also a focus of this course revision. 
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THE LIVING CURRICULUM 

Curriculum guides are designed to be working documents.  Teachers are encouraged to make notes in the margins.  Written comments can serve as 
the basis for future revisions.  In addition, the teachers and administrators are invited to discuss elements of the guides as implemented in the classroom 
and to work collaboratively to develop recommendations for curriculum reforms as needed. 
 
 
 

AFFIRMATIVE ACTION 

During the development of this course of study, particular attention was paid to material, which might discriminate on the basis of sex, race, religion, 
national origin, or creed.  Every effort has been made to uphold both the letter and spirit of affirmative action mandates as applied to the content, the 
texts and the instruction inherent in this course. 
 
 
 

MODIFICATIONS AND ADAPTATIONS 
 
For guidelines on how to modify and adapt curricula to best meet the needs of all students, instructional staff should refer to the Curriculum 
Modifications and Adaptations included as an Appendix in this curriculum.  Instructional staff of students with Individualized Education Plans (IEPs) 
must adhere to the recommended modifications outlined in each individual plan.  
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COURSE OVERVIEW 

The course emphasizes correct notational skills, speed; and fluency with verbalizing basic concepts; such as form, instrumental color, rhythm, melody, 
texture; and harmony.  The course then progresses to more creative tasks, building on this foundation.  These tasks include creating a counterpoint 
to a given melody, harmonizing a melody with chords; and creating an original composition. 
 
Analysis of repertoire and compositional devices used by major artists provides models and inspiration for creative student work.  Students discuss 
in written analysis what the composer achieves, how; and why.  Students then create their own works with clear objectives regarding the desired 
effect.  Objectives are to be achieved by integrated individual development through listening exercises, performance exercises, written exercises, 
creative exercises; and analytical exercises. 
 
While the course is not about technology, it is now common practice for students to complete written assignments using the computer as a tool for 
music notation.  Because of the playback capabilities of notation programs, written errors are easily detected by ear and corrected.  Additional 
sophistication in realizing original compositions will be achieved using a synthesizer and sequencer.  Most students are familiar with computer use.  
It is expected that first year college students in music have experience with notation and sequencing software.  Proficiency will be achieved by the 
advanced placement student through completing assignments using the computer as a tool. 
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GENERAL GOALS 

 
 
 
The students will: 
 

1. provide a working knowledge of the terminology and notational skills used in music. 
2. develop aural, visual, analytical, and performing skills through a variety of integrated listening, arranging, composing, and performing 

exercises. 
3. foster a greater awareness of our Western musical heritage through the study of music of the European common practice period, as well as 

the synthesis of various social and cultural traditions which currently shape contemporary artistic thought. 
4.  survey the chronology and scope of Western music; including contemporary, jazz and popular styles, as well as influence of non-European 

cultures.  What information about the historical and social context of the composition will help us to understand it more fully?  To develop 
an awareness of the relationship between musical analysis and critical thinking to better prepare the student for the role not only of 
performer, but also consumer of music in our society.  Students will learn to critique, analyze, and create music using concepts of design and 
structure common to all of the visual and performing arts, emphasizing the interdisciplinary nature of the humanities and involving all art as 
a meaningful reflection of the human condition.  Students will learn what elements of form (structure and design), shape, and genre provide. 

5. provide coherence musical organization and momentum in a piece of music. 
6. explore the elements of music theory as they relate to career opportunities.  What types of jobs are available in music production,  

performance, education, and business?   What preparation and qualifications are expected? 
7. be able to sing a melody from sight and write both chords and melody dictated by the teacher from an instrument or voice. 
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OUTLINE OF CONTENT AREA 

 
Development of aural skills is a primary goal of the course.  In addition to basic terminology, students will increasingly develop their ability to articulate 
aesthetic, stylistic and formal (organizational) aspects of musical works.  Critical thinking is emphasized in integrating notational, analytic, and creative 
(compositional) skills. 
 
The student will: 
 
I.     AESTHETIC 

A. Knowledge – understand basic terminology, which enhances the listening experience.  Fluency and quickness with the elements of music 
will lead to more meaningful experiences with music as an art form. 

B. Skills – write, sing, and identify intervals, chords, and melodic phrases with respect to quality (major, minor, perfect) and distance (above 
or below a given note). 

C. Terminology –articulate aural perceptions of form, color rhythm, melody, texture, harmony, and style in correct vocabulary, which would 
be used by professionals to communicate musical information.  Students verbalize about a non-verbal experience; including mood, 
expression, and feeling. 
 

II.     CREATING and PERFORMING 
A.  

1. given the correct format for rhythmic notation, write/perform rhythms, including simple and compound meters;  understand the 
difference between duple and triple. 

2. Students will write simple melodies which are dictated from piano, voice, and instruments using accurate pitch and rhythm. 
B.  

1. given cantus firmus (monophonic melody taken from plain chant), compare counterpoints using the guidelines for first, second, third, 
and fourth species counterpoint in the Renaissance style as described in J.J. Fux, The Gradus Ad Parnassum. 

2. learn to write four-part harmony in the common practice style as perfected by J.S, Bach during the Baroque period; first experience 
will be in realizing a figured bass and later in harmonizing a melody. 

C.    create an original musical composition in any of the styles studies during the year.  Submit a complete musical work notate on the 
   computer with a live performance or tape and complete written analysis using the guidelines studied in class.  These will be portfolio 
   projects saved for each year. 
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OUTLINE OF CONTENT AREA (continued) 
 
 
III.     CRITICAL, ANALYTIC, JUDGMENTAL, and EVALUATIVE 

A. listen to musical works from various style periods and develop their ability to articulate the composer’s style (typical or atypical), (salient 
characteristics), period style (representative or unusual characteristics), and interpretive characteristics including: 
1. dynamics – notable or unusual 
2. tone color how used 
3. tempo – significance for performance 
4. performing implications – what features should be emphasized and how 

B. repeat the above process for original student compositions. 
 

IV.     HISTORICAL, SOCIAL, and CULTURAL 
A. understand artistic periods as related to history and the development of civilization.  Both western and non-western cultures will be 

examined. 
B. compare the tonal system used for Western music to other non-Western systems; understand the development of tonality and how it 

differs in different areas of the world. 
C. 

    1.  examine the historical expansion of the orchestra, as well as the scope of musical compositions from western tradition  
    2.  understand the expansion of eventual breakdown of traditional tonality.  A synthesis of influences upon American music 
        composition. 
 

V.     DESIGN WITH RESPECT TO FORM, FUNCTION, and STRUCTURE 
A. provide a complete structural analysis of compositions from various styles and periods.  Learn to identify and discuss characteristics of 

form, melody, rhythm, harmony, and texture. 
              B.  create original designs for form and structure of their own musical compositions 
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GRADING PROCEDURES 

 
 
The instruction in this course of study provides for integrated lessons in various forms of communication.  The grade a student receives reflects 
his/her ability to demonstrate the skills associated with the listening, notation, analysis, and composition of music.  The academic grade will be based 
on the following: 
 

 

MARKING PERIOD GRADE 

Classwork/Performance         25% 
Quizzes           25% 
Homework           25% 
Class Projects                                        25% 

 
FINAL GRADE 

   Marking Periods 1, 2, 3, 4                                                                              88% 

   Final Exam           12% 

 

Final Grade – Full Year Course 

Full Year Course 
• Each marking period shall count as 

20% of the final grade (80% total).  

The midterm assessment will count as 10% of 
the final grade, and the final assessment will 
count as 10% of the final grade.  
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PARSIPPANY-TROY HILLS TOWNSHIP SCHOOLS 
COURSE PROFICIENCIES  

 
Course: MUS700 Title:  ADVANCED PLACEMENT MUSIC THEORY 
 

In accordance with district policy as mandated by the New Jersey Administrative Code and the New Jersey Student Learning 
Standards, the following are proficiencies required for the successful completion of the above named course. 
 
The student will: 
 
given the knowledge of the relationship of scales, intervals, key signatures, and rhythmic patterns, write and distinguish: 

1. rhythmic dictation 
2. melodic dictation 
3. simple rhythms in all meters (student composed) 
4. major and minor scales in all forms 
5. major, minor, diminished and augmented triads 
6. intervals, basic chords (I, IV, V, VI, III, II) in first and second inversions in all keys 
7. proper usage of basic chords 
8. a familiar melody given the starting note 
9. a figured bass exercise 

 

given a basic knowledge of harmony and analysis, analyze four-part writing through: 
10. chords 
11. non-harmonic tones 
12. ornamentation 
13. form 
14. sequences 
15. key relationships 
16. meter 
17. improvisation 
18. harmonizing a melody using basic chords and cadences 
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COURSE PROFICIENCES (continued)  
 
 
given a basic knowledge of aural and vocal skills:  

19. identify and sing melodic intervals 
20. identify and sing major, minor, augmented, and diminished triads 
21. identify and sing major, minor ,and chromatic scales 
22. sing in four parts – chorale style 
23. sing and sight a simple melody in treble and bass clefs 
24. identify I, IV, V, V7 chords when played on the piano 

 
given a basic knowledge of the electronic keyboard: identify the notes by name 

25. play basic chords and chord patterns 
26. create original melodies with chord accompaniment 

 
given the knowledge and experiences listed above: 

27. create an original project, including, but not limited to, form and analysis, composition, recording, recital, etc. 
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I. AESTHETIC 
Essential Question(s):  What are some of the music analytical skills which are addressed during an A.P. Music Theory course? 

Enduring Understanding(s): As an A.P. Music Theory course unfolds, analytical skills in score study, figured bass realization, and critique writing 
of student’s compositions will be seen. 

 
AESTHETIC 

PROFICIENCY / OBJECTIVE NJCCCS NJCCCS 
Technology SUGGESTED ACTIVITY EVALUATION/ 

ASSESSMENT 
TEACHER 

NOTES 

The student will be able to:   Students will:   

I.AESTHETIC 
A. Knowledge – understand 

basic terminology which 
enhances the listening 
experience.  Fluency and 
quickness with the elements 
of music will lead to more 
meaningful experiences with 
music as an art form. (19-24) 
 

B. Skills – write, sing, and 
identify intervals, chords and 
melodic phrases with respect 
to quality (major, minor, 
perfect) and distance (above 
or below a given note).  Chord 
inversions are constructed 
from intervals. (2, 4-8) 

 
 
 
 
 

 
1.4.12.A.1 
 
 
 
 
 
 
 
 
1.3.12.B.4 
 
 
 
 
 
 
 
 
 
 
 
 

 
8.1.12.A.1 
8.1.12.A.2 

• identify major, minor, 
pentatonic, whole tone, 
blues, Hindu, and altered 
scales and modes. 

• develop aural and visual 
recognition of key 
relationships using 
appropriate examples. 

• use of emusictheory.com for 
scale and chord types 

• given a starting pitch, notate 
intervals as they are played 
at the piano. 

• sing intervals above or below 
a given pitch. 

• correctly spell major and 
minor triads, 7th chords, and 
their inversions in two clefs 
arranged as a grand staff. 

 
 
 
 
 

Teacher and classmates will 
evaluate written and oral 
responses which 
demonstrate understanding 
of tonality as related to 
melody, harmony and form 
in music 
 
 
 
Performance Assessment:  
Students will demonstrate 
understanding of skills and 
concepts by performing 
rhythm and pitch aspects of 
musical examples 
 
Quizzes and tests will be 
evaluated by teacher as to 
increasing ability to notate 
music correctly 
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AESTHETIC 

PROFICIENCY / OBJECTIVE NJCCCS NJCCCS 
Technology SUGGESTED ACTIVITY EVALUATION/ 

ASSESSMENT 
TEACHER 

NOTES 

The student will be able to:   Students will:   

C. Terminology – articulate aural 
perceptions of form, color, 
rhythm, melody, texture, 
harmony, and style in correct 
vocabulary which would be 
used by professionals to 
communicate musical 
information. Verbalize about 
a non-verbal experience, 
including mood, expression, 
and feeling. (10-18) 

 

1.1.12.B.2 • compare monophonic, 
polyphonic, and 
heterophonic textures with 
an understanding of stylistic 
and historical context. 

• follow music scores while 
listening to major works 
from European, as well as 
non-European cultures.   

 

Process Assessment:  
Students demonstrate 
increasing ability to verbalize 
about the structural and 
expressive qualities of 
various styles of music 
 

Verbal and written 
discussions of the music are 
examined by teacher and 
peers.  
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II. CREATING and PERFORMING 

Essential Question(s):  What musical performance skills will be showcased during an A.P. Music Theory course environment? 

Enduring Understanding(s): Music skills in sight-reading, keyboard harmony and student composition development will be shown throughout 
this Course of Study. 

 
CREATING and PERFORMING 

PROFICIENCY / OBJECTIVE NJCCCS NJCCCS 
Technology SUGGESTED ACTIVITY EVALUATION/ 

ASSESSMENT 
TEACHER 

NOTES 

The student will be able to:   Students will:   

II. CREATING and PERFORMING 
A.  
1. given the correct format for 

rhythmic notation, 
write/perform rhythms, 
including simple and 
compound meters.  
Understand the difference 
between duple and triple. (3) 

2. write simple melodies which 
are dictated from piano, 
voice, and instruments using 
accurate pitch and rhythm. 
(1-3) 

 
 
 
 
 
 
B.  
1. given a Cantus Firmus 

(monophonic melody taken 

 
 
1.3.12.B.2 
 
 
 
 
 
 
1.3.12.B.4 
 
 
 
 
 
 
 
 
 
 
 
1.4.12.A.1 
1.4.12.A.2 

 
 
 
 
 
 
 
 
 
8.1.12.A.2 
8.1.12.A.3 
8.1.12.C.1 
 
 
 
 
 
 
 
 
 
8.2.12.A.1 

•  using distributed rhythm 
sheets, as well as materials in 
Ottman’s, Music for Sight-
Singing, perform rhythms 
written by classmates and 
examine for accuracy.  
Instruments will be used to 
perform rhythmic counter-
point.   

 
 
• listen to teacher play 

melodies on keyboard and 
students practice increasing 
musical memory, as well as 
techniques for quick 
response, i.e., separating 
aural responses into pitch and 
rhythm. 

• listen to SmartMusic melody 
examples for various musical 
structure models. 

 

Teacher and class will 
evaluate and discuss 
accuracy of performance and 
notation.  Students will 
correct rhythms which are 
inaccurately notated and 
perform corrected 
selections.   
 
Teacher will evaluate and 
correct for accurate 
notation.  Answers will be 
distributed for students to 
examine. 
 
Students will demonstrate 
knowledge of voice leading 
principles in discussion and 
evaluation after performing 
pieces written by their peers.  
Teacher will point out errors, 
which students do not 
discover.   
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CREATING and PERFORMING 

PROFICIENCY / OBJECTIVE NJCCCS NJCCCS 
Technology SUGGESTED ACTIVITY EVALUATION/ 

ASSESSMENT 
TEACHER 

NOTES 

The student will be able to:   Students will:   

from plain chant), compare 
counterpoints using the 
guidelines for first, second, 
third, and fourth species 
counterpoint in the 
Renaissance style as 
described in J.J. Fux, The 
Gradus Ad Parnassum. (10-14) 
 

2. learn to write four-part 
harmony in the common 
practice style as perfected by 
J.S. Bach during the Baroque 
period.  Students’ first 
experience will be in realizing 
a figured bass and later in 
harmonizing a melody. (9) 

 
 
 

C. create an original musical 
composition in any of the 
styles studied during the year.  
Submit a complete musical 
work notated on the 
computer with a live 
performance or tape and 
complete written analysis 
using the guidelines studied in 

1.4.12.A.3 
 
 
 
 
 
 
 
 
1.4.12.A.4 
 
 
 
 
 
 
 
 
 
 
1.3.12.B.4 
 

• listen/watch while teacher 
will notate a cantus Firmus 
from actual Renaissance 
literature and explain 
guidelines for using contrary, 
oblique and similar music.  
Students copy the melody 
and create a counter-melody 
to go with it. 

 
 
• using excerpts from actual 

Bach chorales contained in 
the ext and supplemental 
materials, create 
harmonizations, notate 
them on the computer 
(using finale notation 
software), and perform 
them by computer playback 
capability; as well as singing 
in four-part and keyboard 
realizations. 

• listen/watch teacher will 
explain motive, theme, 
phrase, and various 
composition techniques; 
such as inversion, 
retrograde, and diminution.  

 
Students perform original 
harmonizations of melodies 
for each other and discuss 
accuracy of using the 
common practice guidelines 
for voice leading, chord 
choices, and modulations.  
Teacher corrects all 
assignments daily until 
students learn the skill.  
Students compare their work 
to Bach’s harmonizations of 
the same melodies and 
discuss.   
 
 
 
 
 
 
 
Teacher and students 
evaluate and discuss as to 
formal and expressive 
qualities, style, and 
performance implications. 
 

 
 
 
 

 
Use 2007 Finale CD 
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CREATING and PERFORMING 

PROFICIENCY / OBJECTIVE NJCCCS NJCCCS 
Technology SUGGESTED ACTIVITY EVALUATION/ 

ASSESSMENT 
TEACHER 

NOTES 

The student will be able to:   Students will:   

class.  These will be portfolio 
projects saved for each year. 

Then compose using the 
concept of development of a 
germinal idea. 
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III. CRITICAL, ANALYTIC, JUDGMENTAL and EVALUATIVE 

Essential Question(s): What are some of the music analytical skills which are addressed during an A.P. Music Theory course? 

Enduring Understanding(s): As an A.P. Music Theory course unfolds, analytical skills in score study, figured bass realization, and critique 
writing of student’s compositions will be seen. 

 
CRITICAL, ANALYTIC, JUDGMENTAL and EVALUATIVE 

PROFICIENCY / OBJECTIVE NJCCCS NJCCCS 
Technology SUGGESTED ACTIVITY EVALUATION/ 

ASSESSMENT 
TEACHER 

NOTES 

The student will be able to:   Students will:   

III. CRITICAL, ANALYTIC, 
JUDGMENTAL and 
EVALUATIVE 

A. listen to musical works from 
various style periods and 
develop their ability to 
articulate the composer’s 
style (typical or atypical) 
(salient characteristics), 
period style (representative 
or unusual characteristics), 
and interpretive 
characteristics; including: 

1. dynamics – notable or 
unusual 

2. tone color – how used 
3. tempo – significance for 

performance 
4. performing implications 

– what features should 
be emphasized and how 

 
 

 
 
 
1.4.12.A.1 
1.4.12.A.4 
6.1.12.D.8.b 
6.1.12.D.14.f 

 • listen to examples from all 
styles and historical 
periods; using knowledge 
and judgment to determine 
what the composer 
achieves, how, and why. 

 
• listen attentively to 

examples from the Norton 
Anthology of Music with 
the score.  These examples 
will be discussed in detail 
during class. 

 
 
 
 
 
 
 
 
 

Class discussion  
 
Teacher and student 
assessment of analytical 
comments and judgment   
 
Written analysis following 
given guidelines will be 
graded by teacher 
 
 
 
 
 
 
 
 
 

 
 
 
 
 

*the author would 
prefer to draw a clear 
association between 
aesthetics and 
analysis while NJ Core 
Curriculum Standards 
emphasize the 
relationship between 
aesthetics and basic 
skills, knowledge, and 
performance. 
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CRITICAL, ANALYTIC, JUDGMENTAL and EVALUATIVE 

PROFICIENCY / OBJECTIVE NJCCCS NJCCCS 
Technology SUGGESTED ACTIVITY EVALUATION/ 

ASSESSMENT 
TEACHER 

NOTES 

The student will be able to:   Students will:   

B. repeat the above process for 
original student 
compositions. (10-16) 

 
 

 

• students will create original 
works, which will be 
critiqued by teacher and 
peers.  Starting with 
harmonization of a melody, 
students evaluate 
adherence to common 
practice. 

 

Teacher and peer 
evaluation of original 
harmonizations, counter-
point exercises, and finally, 
full-length compositions 
 
Comment, discussion and 
teacher evaluation by grade 
about compositional work 
completed by students   
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IV. HISTORICAL, SOCIAL and CULTURAL 

Essential Question(s): How is music affected by the historical, social and cultural changes through time? 

Enduring Understanding(s): All styles of music have evolved from historical, social and cultural events.  From war and riots to festive 
celebrations, the mood that music helps create clearly aligns from the emotion, circumstances or function/s it is 
associated with.  

 
HISTORICAL, SOCIAL AND CULTURAL 

PROFICIENCY / OBJECTIVE NJCCCS NJCCCS 
Technology SUGGESTED ACTIVITY EVALUATION/ 

ASSESSMENT 
TEACHER 

NOTES 

The student will be able to:   Students will:   

IV. HISTORICAL, SOCIAL and 
CULTURAL 

A. understand artistic periods as 
related to history and the 
development of civilization.  
Both western and non-
western cultures will be 
examined. 

B. the tonal system used for 
western music will be 
compared to other non-
western systems.  Students 
will understand the 
development of tonality and 
how it differs in different 
areas of the world. (10-16) 

C.  
1. the historical expansion of 

the orchestra as well as the 
scope of musical 
compositions from western 
tradition will be examined. 

 
 
1.2.12.A.1 
 
 
 
 
 
1.2.12.A.2 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

• listen to and perform 
excerpts from Greek, early 
Christian, Hebraic, Asian, 
African, South American, and 
Pacific cultures.  The 
development of art music 
related to social 
circumstances will be 
discussed. 

• identify and compare scales, 
modes, chords, and various 
patterns used in the creation 
of music. 

 
 
 
 

Teacher will evaluate 
student’s oral and written 
comments 
 
 
 
 
 
 
Teacher will play examples of 
patterns at piano.  Students 
will be tested on identifying 
characteristics accurately. 
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HISTORICAL, SOCIAL AND CULTURAL 

PROFICIENCY / OBJECTIVE NJCCCS NJCCCS 
Technology SUGGESTED ACTIVITY EVALUATION/ 

ASSESSMENT 
TEACHER 

NOTES 

The student will be able to:   Students will:   

2. understand the expansion 
and eventual breakdown of 
traditional tonality.  A 
synthesis of influences upon 
American music 
composition. (11, 12) 
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V. DESIGN WITH RESPECT TO FORM, FUNCTION and STRUCTURE 
Essential Question(s): What are some of the composition skills to be learned in an A.P. Music Theory course? 

Enduring Understanding(s): Harmonizing a melody, composing a motive or phrase and composing an actual musical work are all within the  
realm of skills learned in an A.P. Music Theory course.  These all become useful skills either as a music educator, 
performer, composer or listener. 

 
DESIGN WITH RESPECT TO FORM FUNCTION and STRUCTURE 

PROFICIENCY / OBJECTIVE NJCCCS NJCCCS 
Technology SUGGESTED ACTIVITY EVALUATION/ 

ASSESSMENT 
TEACHER 

NOTES 

The student will be able to:   Students will:   

V. DESIGN WITH RESPECT TO 
FORM, FUNCTION and 
STRUCTURE 

A. provide a complete structural 
analysis of compositions from 
various styles and periods.  
Learn to identify and discuss 
characteristics of form, 
melody, rhythm, harmony, 
and texture. 

B. create original designs for 
form and structure of their 
own musical compositions. 
(13) 

 
 
 
1.1.12.B.1 
1.2.12.A.1 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

• given a phrase from a Bach 
chorale, provide a figured 
bass analysis of harmonic 
structure.  Short pieces by 
major composers will be 
examined in detail for: 
1. melody – parallel or 

contrasting periods 
2. rhythm – meter/pulse 

predominant pattern, or 
note value 

3. harmony – diatonic, 
chromatic, quartal, 
serial, or other 

4. texture – performing 
medium, contrapuntal, 
or homophonic 

5. form – identification of 
form, i.e., sonata allegro 
rondo, sonatina, two-
part, three-part song 
form 

Teacher will evaluate written 
assignments as to 
identification of chord 
inversions, modulations and 
cadence points 
 

Teacher will collect and mark 
in detail student analysis of 
complete pieces, such as 
Mozart’s Piano Sonata (3) 
K284 and Beethoven’s Op 14 
#2 (2nd Movement). 
 

Students will perform and 
discuss form and structure of 
short pieces by major 
composers, as well as 
student com-posers. 
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BIBLIOGRAPHY 
 
 
 
TEXTBOOKS 
Benward, Bruce.  Music in Theory and Practice.  New York:  McGraw-Hill, 2008. 
Ottman, Robert.  Music for Sight-Singing.  Englewood Cliffs:  Prentice Hall, 1956. 
 
Various theoretical principles, analytical formats and musical examples are integrated into the course of study from the 
following resources: 
Apel, Willi.  Harvard Dictionary of Music.  Cambridge:  Belknap/Harvard, 1972. 
Brazil, A Century of Song.  New York:  Blue Jackel, 1995. 
Burkhart, Charles.  Anthology for Musical Analysis.  New York:  Holt, Rinehart and Winston, 1972. 
Collier, James.  Jazz, The American Theme Song.  New York:  Oxford, 1993. 
Donnington, Robert.  Baroque Music:  Style and Performance.  New York:  W.W. Norton, 1982. 
Goldman, Richard.  Harmony in Western Music.  New York:  W.W. Norton, 1965. 
Harder, Paul.  Harmonic Materials in Tonal Music.  Pts. I-II.  Boston:  Allyn and Bacon, 1977. 
F.J. Haydn.  Eleven Late String Quartets, Op. 74, 76, 77.  Ed. by Wilhelm Altmann  (Dover ed.). 
Kennan, Kent.  Counterpoint.  Englewood Cliffs:  Prentice Hall, 1987. 
Kresky, Jeffrey.  Tonal Music:  Twelve Analytical Studies.  Bloomington:  Indiana University Press, 1977. 
Malm, William.  Music Cultures of the Pacific, The Near East and Asia.  Englewood Cliffs:  Prentice Hall, 1967. 
W.A. Mozart.  Piano Sonatas.  2 vols.  (C.F. Peters ed.). 
The Norton Scores:  An Anthology of Listening.  Ed. by Roger Kamien  (Nine CD recordings with scores). 
C. Scarlatti.  Sixty Sonatas.  2 vols.  (G. Schirmer ed.). 
Sonatina Album For The Piano.  Ed. by Louis Köhler  (G. Schirmer ed.). 
Water Music and Music for the Royal Fireworks in Full Score.  Ed. by Friedrich Chrysander  (Dover ed.). 
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AUDIO-VISUAL RESOURCES 
A. Stereo system 
B. Overhead projector 
C. Filmstrip projector 
D. Portable electronic keyboards 
E. Headphones 
F. VCR and monitor 
G. SmartMusic software 
 
 
TECHNOLOGY 
A. FAA SL880, 88 key controller 
B. SOFOPSTU 64X, 4x6 MAC and PC interface 
C. Rol JU2080 64V synthesizer module 
D. Finale, Vision Pro Software 
E. Sibelieus 
 

 
WEBSITES 
Emusictheory.com 
 
 
FIELD TRIPS 
At least once during the year, students will participate in a relevant and appropriate field trip experience, i.e., a special museum exhibit, a visit to a 
recording studio, attendance at a live concert, or opera.  Prior to the field trip, in-depth study will be undertaken with regard to the pertinent 
information concerning the event:  life of the composer, historical, social, political issues surrounding the creation of the work, analysis of libretto 
text, and music, etc. 
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APPENDIX A PERFORMANCE SCORING GUIDES 
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APPENDIX A1 
AP MUSIC THEORY PERFORMANCE SCORING GUIDE 

SIGHT-READING 
 

NAME ____________________________     DATE ________________      ASSESSMENT TYPE:    Self  /  Peer  /  Teacher  _  (circle one) 
 
 

 OUTSTANDING 
PROFICIENCY 

3 

CONSISTENT 
PROFICIENCY 

2 

MINIMAL 
PROFICIENCY 

1 

NO 
PROFICIENCY 

0 
     
INTONATION     
     
RHYTHM     
TECHNIQUE/ 
EXECUTIVE SKILL 

    

EXPRESSION/ 
INTERPRETATION 

    

 
3 OUTSTANDING PROFICIENCY: Demonstrates the ability to sing an exact performance of the written selection. 

 
2 CONSISTENT PROFICIENCY: Demonstrates the ability to sing an accurate performance of the written selection. 

 
1 MINIMAL PROFICIENCY:  Demonstrates the partial ability to perform the written selection. 

 
0 NO PROFICIENCY:   Has no skills to perform the written selection. 

 
 

ASSESSMENT SCORE:   /9  
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APPENDIX A2 
AP MUSIC THEORY PERFORMANCE SCORING GUIDE 

AURAL/ORAL SKILLS 
 

NAME _______________________________ DATE _____________________ 
 
ASSESSMENT TYPE: Rhythm Dictation _____     Tonal Dictation ______     Harmonic Dictation ______     Vocal (Singing) Response ______ 
 

 OUTSTANDING 
PROFICIENCY 

3 

CONSISTENT 
PROFICIENCY 

2 

MINIMAL 
PROFICIENCY 

1 

NO 
PROFICIENCY 

0 
INTONATION 
(if applicable) 

    

RHYTHM 
(if applicable) 

    

TECHNIQUE/ 
EXECUTIVE SKILL 

    

EXPRESSION/ 
INTERPRETATION 

    

 
3 OUTSTANDING PROFICIENCY: Musically superior in any judgment. 

 
2 CONSISTENT PROFICIENCY: Shows musical ability in any judgment. 

 
1 MINIMAL PROFICIENCY:  Musically acceptable in any judgment. 

 
0 NO PROFICIENCY:   No demonstration of proficiency. 

 
ASSESSMENT SCORE:           /12,        /9 ,        /6 , 
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APPENDIX B NEW JERSEY STUDENT LEARNING STANDARDS 
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NEW JERSEY STUDENT LEARNING STANDARDS 
 

1 - Visual and Performing Arts 
6 - Social Studies 
8 - Technology 
9 - 21st Century Life and Careers 

 
 
 
 

http://www.state.nj.us/education/cccs/2014/arts/
http://www.state.nj.us/education/cccs/2014/ss/
http://www.state.nj.us/education/aps/cccs/tech/
http://www.state.nj.us/education/aps/cccs/career/
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APPENDIX C CURRICULUM MODIFICATIONS & ADAPTATIONS 
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